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NOH HAMLET in English in Su-utai Singing

A #H=E
UEDA Kuniyoshi

Abstract NOH HAMLET in English (script and noh-notation by Kuniyoshi UEDA) was
presented by The English Noh Society of Shakespeare (ENS) in “su-utai” (singing without
movements) on Saturday, November 15, 2008, at Cerulean Tower Noh Theatre in Shibuya,
Tokyo, The performance was in the program of Yousen-kai Concert directed by Haruko
SUGISAWA (Kanze school). Presentation of Noh chanting in English is very rare and the
house was full. The cast was: kuchi-ake opening song: Tamotsu YASUDA, shite Hamlet:
Katsuhisa YAMAMOTO, tsure Ophelia’s ghost: Takako MATSUI, and ji-utai chorus:
Kuniyoshi UEDA (ji-gashira, leader), Tamotsu YASUDA, Masaaki ISHIDA, and Hiroyuki
MATSUZOE. The performance took about 25 minutes. Here are the materials
distributed to the audience: 1. The outline of Noh Hamlet and notes on English Noh and
Shakespearean Noh. 2. The text of Noh Hamlet in English with Japanese translation. 3.
An academic paper on UEDA’'s Noh Hamlet in English written by Haruko SUGISAWA, the
director of the day’s Concert, which first appeared on the ISHCC Bulletin No. 4, in
December, 2004. Ms. SUGISAWA first practiced utai and shimai under the late Hisao
KANZE at Atomigakuen High School in Tokyo, then under the late Ms. Kimiko TSUMURA
at Tsuda College, and continued her study, determining to be a professional Noh performer.
She now belongs to Kanze school Ryokusenkai led by Reijiro TSUMURA. She joined
UEDA’s U.S. Tour in 1988, taking part of Desdemona in Noh Othello in English, performing
at ten cities in the United States. She obtained her MA at Nihon University Graduate
School in 2005.
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NOH HAMLET in English
by Kuniyoshi UEDA
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HAER
GeAHEE : LW HaE

PROLOGUE in Japanese n Eﬁ H. ( H zk?lg
(English translation)
H5F
Solo:  Hamlet, Prince of Denmatk, W FUe—=2FTNLLy M
Chorus. Exiled to England over the sea, 'EI? I’\]E‘E'{ﬂf a-= 7 AD
For the reason he killed Polonius, ﬁﬁ% 5%‘ HLh E I D
The King's Chamberlain, HOMNRI=A V7T ENRShITBH)
Solo:  Has returned home alone by a pirate-ship, — NHEIRANC E O T
Chorus: 1s now on his way to the Dane's castle. HEORIIEE=5720,
And yet he is not informed yet
That his love, Ophelia, is dead, WEO)DO)B?]‘ ﬁ—ﬁnﬁo
Drowned in the river, after floating ?Eg-é Lﬁ 7]‘7 f— U 70)
Like a violet on its face, singing Jllmﬂii’—‘?ﬁ\U\ L:}kb)jj
Snatches of songs for 2 while — L% %E WEEH 63-0
Nob Hamlet in English SCENE ONE PoizBfE - NV R B B
[The music fo announee the entrance of the shite is played: TFBBOMTHY, RRTNLL Y N,
Hamlet cnters, He is on his way home fiom exile to England] AT RABRLSNTORD)
[SHIDAI Thenutic song | 1Sofisinging, thylhmic) K] @me, me (AT RRERERIC AT 5 B AGER)
Harlet: To be or not to be: that is the question; AN Lol RETOLPEERESDH, ZNHE,
To be or not to be: that is the question; EE% T@ < 7’)‘5[’72 EVS\‘ﬁ‘ I
To die, to sleep, no more. Pmiﬂﬁ ‘D - %ﬂfi”"@lif& W\ O)i)\o

Ji-utai (Chorus). To be or not to be: that is the question; »/Lﬁ ;If// ( f[/,]EY ) N {‘t%f @ < ﬁ\ﬁﬁ é 3@5:75\. %ﬂf)\ ﬁﬁ@o
To die, to sleep, no more. yﬂinﬂ U - %hfcﬁﬂiﬁb\@ﬁ\c

%% fE - N\ALor The World Premiere of NOH HAMLET in English by Kanze School Noh Performers

.73.




BhASTBARZE & 12 5 pp. 70-81

January 2009

| SASHI-singing] (Soft. non-rhythmic}

Hamler : Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune;
Or to take arms 'gainst a sea of troubles,

And by opposing end them? To die, to sleep,

No more; and by a sleep to say we end
The heart-ache and the thousand natural shocks
That flesh is heir to,

[SAGE-UTA Low-pitched song] (Soft, thythmic)

'tis a consummation

Devoutly to be wish'd.

IAGE-UTA High-pitched song] (Soft, rhythmic)

To die, to sleep?

Perchance to dream: ay, there's the rub;
Perchance to dream: ay, there's the rub;
For in that sleep of death what dreams may come,
‘When we have shuffled off this mortal coil,
Must give us pause: must give us pause.
‘Thus conscience does make cowards of us all;
And enterprises of great pitch and moment
With this regard their currents turn awry,
And lose the name of action,

Lose the name of action. —

[Hamlet notices the death of Ophelia.]
[KOTOBA SPEECH])
Hamlet:

The fair Ophelia!

Soft you now!

{Hamiet sits in front of Ophelia's grave. and sings.]

[WAKA song| {Sofl, non-rhythmic}

Humler: Tloved Ophelia; I loved Ophelia, Ophelia!

[Hamlet feels bitter regret and cries.]
[NORU-rhythmic singing] (Soft)
Forty thousand brothers could not,
With all their quantity of love,
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Make up my sum; I loved Ophelia. ﬂ\‘i’f? A U 7&% L VCWT:O)T:‘:O
[Hamlet meditates. Meditation music is heard. ] [/\-L\ Ly ]\ N F:E%E@%o R/X@jEIlc gﬁﬁ’@ﬂgﬁﬂ]
[AGE-UTA High-pitched song] (Soft. rhythmic) [jégk] (3T, HE)
Ji-utai (Chorus). But you were concerned JZ//]/%%/ i 7? 75‘\ -‘BﬁﬁliU\ 2: %_ iz B ﬁ E‘ E D
With "To be or not to be" of your own, f‘EﬁE ‘:Baj TWETEREWN.
With "To be or not to be" of your own, Elﬁ?ﬁ %@iﬁﬁ@ﬁﬂ%l: I
And also of your uncle, Claudius's i T:*RQ 7 5§ "‘?4 71 O)EEE?E 2.
His "To be or not to be" was your question; ﬁi'\ O)fg%t: I JBEEIIE Iz
You did not really love Ophelia, *74-Y 77&"2‘ LTRWah-o .
You did not truly love her, and said, N ‘:"E UTinWiholz,
"I loved you once; I loved you not. rﬁ U 93 fCJ & f)‘ rhf&ﬁ\ 2 TCJ é ﬁ‘
Get thee to a nunnery. Go, farewell.” NEsenNfTir, &6 biJ 0k
Was that "love", your way of "love"? i rl}%l THo=DW.
But you must know what Ophelia used to sing: ﬁi U %ﬁ\ ] 0)‘5‘{"@(37‘&7)\0 710)7]\ ?
F7 4 —U7ORERATALD —
. TR
Ophelia: " How should [ your true love know 2’47fb_‘ o rﬁi’iO)ﬁ’EEﬁ@T%fﬁ’é —
From another one? "
= . T
Ji-utai: How should I your true love know H Gt rﬁiﬁ@?‘:‘é Hoﬁ ”6 fﬁé —
From another one?
[ The ghost of Ophelia appears. She notices Hamlel [j TA— U 7 ij“ﬁﬁﬁj/l%)o fgi L/ < ?"é’lv‘@ﬂ_é AV ¥ ]‘ Zj
regretting, forgives him. dances joytully (Chu-no-Mai), LZILVC\ ﬂ}( ;gfé? L. EO‘@% féﬁb 3 ( ‘:F‘ 2} %) N {\ﬁ X‘:L)’C',d— D

and disappears. Hamlet is enlightened ]

[NORU-rhythmic singing] {Strong}
Hennlet: To be or not to be: —
To be or not to be: is no longer the question.
Ji-utai: To be or not to be: is no longer the question.
If it be now, it be now,
"Tis not to come, not to come;
Tlamier: If it be not to come, it will be now;
'Tis not to come, not to come;
Ji-utai: 1f it be not now, not now,
Yet it will come, it will come;
Hamlet: The readiness is all, the readiness is all;

Ji-trtci: There is a special providence in the fall of a sparrow,
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Since no man knows aught of what he leaves;
A man's life is no more than to say 'one’,
The readiness is all, the readiness is all;
Hamlet: To be or not to be: is not the question.
Ji-utai: To be or not to be: is not the question,
But to live in the future s the only way of living;
‘We defy augury; By living in the present future;
‘You may transcend this world, you may transcend present time;
The readiness is all.

[IROT: music. Hamlet's [ROE dance, showing the passing of time.]

SCENE TWO

Hamlet's KIRI DANCE
[After the fencing match or duel with Laertes.]
[NORU-thythmiic singing] (Soft)
Hamlet: Exchange forgiveness.
Ji-utui: Exchange forgiveness.
Heaven make thee free of it.
Hamlet: 1 follow thee.
Ji-utai: 1 follow thee; I'm dead.
Hamler: O, wretched queen, adieu.
Ji-utai: You that look pale and tremble,
Had I but time, O, I could tell you.
Alas, but let it be.
Hamler: Life is a lying dream.
Ji-utai: Life is a lying dream.
This world is not for aye;
All that lives must die,
Passing through nature to eternity.
Hamler: He only wakes who casts the world aside.
Ji-uitai: There is a divinity that shapes our ends,
Rough-hew them how we will;
The readiness is all. Now cracks a noble heart,
The rest is silence; Good-night, sweet prince;
The rest is silence, silence;
Flights of angels sing thee to thy rest,
Flights of angels sing thee to thy rest.
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FZEEERENL LY R (TR BERERDRMZEZEZ S
A Consideration of How to Incorporate the Noh Style Performance into
the Noh Version of Hamlet in English

2iE BT
SUGISAWA Haruko

This paper considers how to bring into harmony Shakespeare’s Hamlet and
classical Noh when the Noh version of Hamlet in English is performed. In Japan
classical Noh has been stylized over a period of more than 600 years. By
incorporating the meditative scene encapsulated by the lines “To be or not to be ;
that is the question / Whether ’ tis nobler -« + - - ”, Shakespeare’s Hamlet is fused

into the world of Noh where life and death are immaterial.
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Alas, poor Yorick! I knew him, Horatio: a fellow of in -
finite jest, of most excellent fancy: + + « -
Where be your gibes now? your gambols? your songs?

your flashes of merriment, that were wont to set the table on a roar? v
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This world is not for aye;
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All that lives must die,

Passing through nature to eternity.

[FRERENL Ly R IZRWToNA Ly ML “To be or not to be ; is not the question” @
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